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PE3IOME

JocnimkeHHss npucBsdYeHe ikoHaM 17 cTomiTrsa Ha cxigHid CroBavdnHi
B KOHTEKCTI ITOCTBI3aHTIHCHKOTO MUCTEITBA. B TEKCTi aHAITI3YIOTHCS BiTHOIIEHHS
MiK OKPEMHUMH TPyIaMu 1KOH, MalCTEPHSIMH Ta MHCTISIMH, TOJIOBHE Ha TEpH-
topii [lomei, Ykpainu Ta CroBadqdmHy.

ABTOp IIHIIIOB 10 BHCHOBKY, IIO MOCTIKYBaHI iIKOHHA Ta IHIII aM’ SITKHA
(mepeB’siHI TIEPKBH, JITYPriiiHI KHATH) € 1HTETPaIbHOIO CKIIAIOBOIO YaCTHHOIO
YKpaTHCHKOI KyJIBTYpH, KOTpa Uy TIANBO pearyBajia Ha 30BHIITHI IMITYJIbCH Ta B TOH
K€ Jac CTBOPIOBaJia BIIACHE PO3YMIHHS TPaaMIIii Ta iKoHOTpadidHI THIIH.

SUMMARY

The study is concerning with the icons fron{' t&ntury on East Slovakia in
the context of post-Byzantine European art. The relations between the individu:
icon circles, the workshops and artists, mainly in Poland, Ukraine and Slovaki;
are analyzed in the article. They are the regions where the culture linked with tf
Byzantine and post Byzantine tradition was developing during the space of histor

The author holds it that the researched icons and the other monuments (wood
churches, liturgical books etc.) are an integral part of the Ruthenian (Ukrainian
culture which reacted on the external impulses very sensitively and at the san
time it created its own methods and new iconographic types.





