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ÐÅÇÞÌÅ

Äîñë³äæåííÿ ïðèñâÿ÷åíå ³êîíàì 17 ñòîë³òòÿ íà ñõ³äí³é Ñëîâà÷÷èí³
â êîíòåêñò³ ïîñòâ³çàíò³éñüêîãî ìèñòåöòâà. Â òåêñò³ àíàë³çóþòüñÿ â³äíîøåííÿ
ì³æ îêðåìèìè ãðóïàìè ³êîí, ìàéñòåðíÿìè òà ìèñòöÿìè, ãîëîâíå íà òåðè-
òîð³¿ Ïîëüù³, Óêðà¿íè òà Ñëîâà÷÷èíè.

Àâòîð ä³éøîâ äî âèñíîâêó, ùî äîñë³äæóâàí³ ³êîíè òà ³íø³ ïàì�ÿòêè
(äåðåâ�ÿí³ öåðêâè, ë³òóðã³éí³ êíèãè) º ³íòåãðàëüíîþ ñêëàäîâîþ ÷àñòèíîþ
óêðà¿íñüêî¿ êóëüòóðè, êîòðà ÷óòëèâî ðåàãóâàëà íà çîâí³øí³ ³ìïóëüñè òà â òîé
æå ÷àñ ñòâîðþâàëà âëàñíå ðîçóì³ííÿ òðàäèö³¿ òà ³êîíîãðàô³÷í³ òèïè.

SUMMARY

The study is concerning with the icons from 17th century on East Slovakia in
the context of post-Byzantine European art. The relations between the individual
icon circles, the workshops and artists, mainly in Poland, Ukraine and Slovakia
are analyzed in the article. They are the regions where the culture linked with the
Byzantine and post Byzantine tradition was developing during the space of history.

The author holds it that the researched icons and the other monuments (wooden
churches, liturgical books etc.) are an integral part of the Ruthenian (Ukrainian)
culture which reacted on the external impulses very sensitively and at the same
time it created its own methods and new iconographic types.




